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Taga Grand Shrine and Its Surroundings
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Taga Grand Shrine and Its Surroundings
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Introduce Taga to the World Project
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Taga Town
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Taga Grand Shrine and Its Surroundings
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Taga Three Shrines Circuit
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Taga Grand Shrine is one of the three shrines
of the “Taga Three Shrines Circuit,” a route to
visit and pray at three representative Shinto
shrines in Taga Town. The first shrine is Taga
Grand Shrine, an old shrine of the Ohmi
District. The second is Konomiya Shrine, at the
foot of 333 meter-high Mount Seiryu, known
for its Great Iwakura Megalith. The third is
Ohtaki, a shrine by the Inukami River in a
picturesque spot rich with wonderfully strange
and unique rocks and crags. These three shrines
have profound connections with human life,
enshrining deities of marriage, long life,
prosperity of descendants (Yama no Kami,
Mountain Deity), and deities governing water.
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Taga Grand Shrine
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period. These days, Taga Grand Shrine is
affectionately referred to as O-taga-san.
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The enshrined deities at Taga Grand Shrine are Izanagi no Ohkami and
Izanami no Ohkami, the first male and female deities in Japan. From their union
were born the Great Eight Islands of Japan (Ohyashima), the mountains, rivers,
plants & trees (sansen-soumoku), and the Myriad Gods (Yaoyorozu no Kamigami).
The last to be born, Amaterasu Ohmikami, the Sun Goddess, is enshrined at Ise
Grand Shrine. Taga Shrine’s fame is noted in the expressions, “If you go to
worship at Ise, go as well to Taga, for Ise is the child of Taga,” and “Worship at
Ise seven times, at Kumano three times, and at Taga monthly.” Taga Shrine these
days receives 1.7 million visitors annually. Many cults came to be formed around
Taga, regarding Taga’s principal deities as parent-deities of life (inochi no
oyakami), and deities of longevity (enmeichouju), marriage (enmusubi), and
avoidance of disaster (yakuyoke).
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Great Tori-i Gate
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The Great Tori-i Gate at the entrance to Taga Grand Shrine is
8.2 meters high, and was erected in Showa 4 (1929) in the myoujin
style (identified by the upward curving ends of the top lintel). There
are two other large tori-i connected with the shrine; one, the 11
meters high Ichi-no-Tori-i, on the Nakasendo at Takamiya about 4
km away, erected in the Kan’ei period (1624-44), with a donation
box for donations from pilgrims unable to come all the way to the
Grand Shrine; the other, a 10.6 meter high tori-i at Ohmi Railway

Taga Grand Shrine Station.
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Beyond the Great Tori-i Gate is Taiko Bridge, a Shiga Prefecture Designated Tangible
Cultural Asset, erected by Taiko Hideyoshi (an honorific title of Toyotomi Hideyoshi, 1537-1598)
in gratitude for the recovery from illness of his mother, Lady Ohmandokoro, along with the

okusho-in and the garden, constructed from the proceeds of 10,000 koku of rice (1 koku = approx.

150 kg, enough rice for one person for a year). Originally wooden, it was rebuilt of stone in 1635.

Immediately to the left of the bridge is Tenman Shrine, dedicated to Sugawara no Michizane,

patron deity of scholarly learning. To the right are massha shrines (enshrining deities divided and

shared with another shrine) of Akiba Shrine in Shizuoka and Atago Shrine in Kyoto, protecting

against conflagrations. Beside them are two weeping cherry trees, called “the conjugal cherries,”

after the deities of marriage.

-3-



% 1P SIS I SiE S N T, IR

Shinmon BRI CH 3. ZOEANTTFFROBO & L

PNBKIWM (0m) OEHIDD 3,

The 4-posted Shinmon (Deity Gate),
repaired in Meiji 8, has a hiwadabuki roof
(covered with layers of Japanese cypress
bark shingles). On either side are fsuijibei
(formal-style mud and clay fences)
measuring 20 ken (approx. 40 meters),
believed to date from the Edo period.

Z#8F9 (Shinmon)
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FIKE (Temizusha)

BHDXIE  (Bronze Lanterns)

In the center of the femizusha (hand and mouth purification pavilion) is a granite tortoise-
shell shaped cistern surrounded by a draining basin. The main shrine buildings are, from the front,
the Haiden (worship hall), the Kaguraden (kagura performance hall), the Heiden (offerings hall),
and the Honden (sanctuary). The multi-storied hip-and-gable roofed Haiden was rebuilt in Taisho
4 (1915). Worshippers may receive purification here. Shrine ceremonies are performed in the stone
floored Heiden. Supplicants perform prayers and kagura in the Kaguraden, between the Haiden
and the Heiden, newly built in the Heisei period. On either side at the front of the Haiden are
bronze lanterns dedicated by the 4th Lord of Hikone, Ii Naomori (Naooki). Eleven buildings
between the Shinmon and the Honden are Taga Town Designated Tangible Cultural Assets.
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Noh-buden
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The Okinahajimeshiki Noh (First Okina
Performance of the New Year) is presented every
January 3 at the Noh-buden (Noh Hall).
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In the Shinmesha (Divine Horse
Pavilion) i1s a life-size wooden
carving of a divine horse. In front is a
sazare-ishi (conglomerate stone) as
mentioned in the national anthem,

Kimigayo.

f#EEE (Shinmesha) TSNHA  (Sazare-ishi)
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HEE (Yu-Kagura)

Two large pots used in Yu-kagura are placed in front

of the Shamusho (Shrine Office). According to raised RZ=  (Laree Pots)

engraved inscriptions on the bodies, one was dedicated

in Kan’ei 15 (1638), the other in Kan’ei 12 (1699), believed to be a dedication in commemoration
of completion of construction, as the name of a Tokugawa Shogunate construction administrator
of the Genroku period is present.
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The Emaden (Votive Picture Hall) is one of the

nation’s largest, displaying various ema as well as the ISERE  (Emaden)

Shakushi Ladle.
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The bell in the belfry was cast through

solicitations raised by the first chief priest of Fudo-
in, Yuson, and has an inscription dated Tenmon 24
(1555), giving the name of Azai Saruyasha
(Nagamasa) as one of the contributors. More than 2
meters high, it is believed to be one of the five
biggest temple bells of this time. One of the few

relics of this shrine from the age of Shinto-Buddhist

|
s (Belfty) s e, syncretism, it is a Prefectural Designated Cultural
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Sanshuden
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The Shamusho is adjoined to the Juyosho (Conferment
Office), and the Sanshuden (Assembly Hall) is located next
to it, with a large hall and meeting rooms, used for Shinto
rituals, wedding ceremonies, etc. Fudo-in, Han’nya-in, Joju-
in, and Kan’non-in were said to be erected near here, as a

few traces of stone wall remain.

Asset.
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Okusho-in
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Okusho-in, built about 340 years ago, is the oldest remaining building in Taga Grand Shrine;
it was rebuilt in An’ei 3 (1774). It has 6 rooms, some of which are tea rooms, and most
importantly the Tsuru-no-Ma (Crane Room), decorated with paintings of Mount Fuji and cranes.
The tokonoma alcove and all the sliding door paintings are Town Designated Cultural Assets. The
garden which can be viewed from Okusho-in is a garden of the “pond appreciation style,”
constructed, according to Shrine lore, with the proceeds from Taiko Hideyoshi’s donation of
10,000 koku of rice, and is a Prefectural Designated Cultural Asset. At the back are 3 stones, rocks
likened to a crane and a turtle on the left and right, and a stone bridge, creating a balanced effect.
Highly appreciated as a Momoyama era (last half of the 16thC.) style garden with a difference,it
was listed in Showa 10 (1935) as a Noted Place of Scenic Beauty.

% A
Hyuga Shrine
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Hcl#8%t (Hyuga Shrine)

Within the shrine compound by the Grand Shrine’s western tori-i is the first auxiliary shrine
(sessha), Hyuga Shrine, which is (as is the main shrine) an Engishikinai-sha (chosen shrine). The
enshrined deity is Ninigi-no-Mikoto, who descended from Takamaga-hara (the Plain of High
Heaven) to Takachiho Peak in Hyuga-no-Kuni, as told in the Tenson Korin Shinwa (Legend of the

Descent of the Heavenly Grandson).
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Kanesaku-Inari Shrine
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Kanesaku-Inari Shrine is at the end of a row of red tori-i

and red streamer flags along the shrine north path. The
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(Red Tori-i)

patron deity of business prosperity receives many

worshippers. Nearby are also enshrined deities for easy childbirth and child-rearing in Koyasu

Shrine, Kumano Shrine, Shinmei-Ryougu Shrine, and others. As the Taga Grand Shrine

compound contains auxiliary shrine Hyuga Shrine and 14 massha shrines, many worshippers

come to obtain benefits from various deities.
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Life-Span Stones
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#Fonfa (Life-Span Stones)

On the east side of the front garden
of the Haiden are the Life-Span Stones.
In the Heian period, Shunjobo Chogen
(1121-1206) was appointed, at the
advanced age of 61, to reconstruct
Todaiji Temple. Anxious about
completing such a large undertaking, he
prayed to the deity of longevity at Taga
Grand Shrine. On the day of the
completion of his vow, he received a
divine message in insect-chewed oak
leaves that he had been granted 20 more
years of life, and he completed the
rebuilding of Todaiji without incident.
His aspiration having been fulfilled
through divine protection, Chogen,
when he came to give his thanks, set
down the wooden travel box (oi) he was
carrying on his back and the stones, of
whose divine virtue for extending the
life span there is even today no lack of

people desirous to partake.
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Shrines in Taga Grand Shine
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Spring Korei Grand Festival

f£%% (Yamato Dance)

A=t #53E (Totonomiya Shrine Ritual)
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{E1#9== (EHf) (Portable Shrine Carrying)

ASED  (Hon-Watari)
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The Taga Festival, held every year on
April 22, boasts a history going back to the
Kamakura period, and is Taga Grand Shrine’s
biggest festival. People to be in charge of the
festival, called batoujin, are elected annually
from the old Inukami district (present-day
Inukami County and Hikone City). The

decided batoujin, who have taken their official

vows before the gods in the Sashisadame [BE&  (Houren Imperial Carriage)

Ceremony on January 3, lead all the rites.
First there is an austere service, the Honden
Ceremony, followed by a procession with, in
pride of place, mikoshi palanquins, houren
carriages, and 40 riding horses, to Totonomiya
Shrine, an okumiya (inner/hidden) shrine of

Taga Grand Shrine, about 4 km to the east.

After festivities at Totonomiya, the procession FEE (Mikoshi Portable Shrine)

joins up in front of the Grand Shrine with the

batoujin, dignitaries, and others, to form a
procession called the Procession of a Hundred-
Thousand Koku Lords, which then proceeds to
Uchigome-no-Banba in Amago in the town.
There the Tomi-no-Kiwatashi rite is performed,
whereupon the procession returns to the

Grand Shrine, the returning called hon-watari.
Upon arrival at the shrine, the Yuhi-no-shinji

(setting sun ritual) is performed, and the
festival concludes.

EDAEL  (Tomi-no-Kiwatashi)

A" (Hon-Watari) SHOME  (Yuuhi-no-Sinji)
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Lantern Festival
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(Igniting the Fire)

This festival, for 3 days from August 3, consecrates offerings
of light to the female enshrined deity Izanami, ruler of the
afterworld, in gratitude for protecting ancestral spirits. The

purifying fire is ignited on the evening of the 3rd in ancient style at

{EI#87K  (Venerated Tree) the foot

of the venerated tree of Mount Sugisaka
where The Great Goddess of Taga
legendarily manifested. This fire,

transported to the main shrine, in union
lights 10,000-plus paper lanterns
displayed throughout the compound.
Over the 3 days, kagura, sarugaki, and
other local entertainment are presented
on the stage before large crowds of

visitors gathering in the evening cool.

12- JZH  (Sarugaki)
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Autumn Korei Festival
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05 %0183  (Kochi-kochi Zumo)

As one of the events of the important annual traditional festival Choyou no Sekku on

September 9, a townsperson is elected to officiate as founin. Within the shrine grounds, Kochi-

kochi Zumo is presented, and a procession led by the tounin makes its way to Uchigome-no-banba.

&R
Setsubun Festival

¢

(Setsubun Festival)

Annually on the day of Setsubun (the day
before the beginning of lunar calendar spring) in
this religious festival, 300 people selected from
within the prefecture and other places, as well as
ceremonially garbed men and women marking
their 60th birthdays, toss lucky beans and mochi
rice balls from the stage in front of the Noh-
buden. The Ogre Dance, originally from
Shimane Prefecture is performed, and the area is
thronged with visitors hoping to catch some

good fortune.
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(Ogre Dance)
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Okusho-in
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Rebuilt in An’ei 3 (1774), it was constructed as the shoin drawing room of Fudo-in in the time
of Shinto-Buddhist Syncretism. Before that, it is believed to have been a butsuma Buddhist altar
room, and reconstructed in the shoin style. There are 6 rooms, the Tsuru-no-Ma (Crane Room),
with a painting of Mt Fuji in the fokonoma alcove, the Sanjuroku-kasen Room, which originally
had paintings of the 36 Immortal Poets, two rooms to the south added later, and a chashitsu tea
room and a mizuya water room later added to the west. A painting of Chinese lions and peonies is
between the Crane Room and the 36 Immortal Poets Room. All the shouhekiga (paintings on paper
sliding doors and panels) are Town Designated Cultural Assets.

HERPEEEE
Shouhekiga
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Horse and Stable Screen

A5 - EEEEXIFEE  (Horse and Stable Screen)
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THZREOENIS U TH25HED 2 DDA ICR > a set of a scene of a stable and a scene of
12BRAT. EOEELMICIEESNT 0D, breaking in of horses in front of a residence, is

a National Important Cultural Asset.
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36 Immortal Poets Screen

=17"FMl¥EREE (36 Immortal Poets Screen)

JTERIFINT DEHICR > Tz D ZEBERDIEIC The screen is made up of originally
HIVRHFES
MO BODRICDDTH D, BRI (1545-1573) individually framed paintings. A Prefectural

@%ﬁ’(“ﬁ)oT:%Uﬁ%jgﬁf%ﬁ%ﬁﬁh@H%’?*'J%JEEO Designated Cultural Asset, it was offered to
T, 1569 E RIS b DT, ROFRE Taga Grand Shrine in 1569 by Endo Kiemon,
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supplication for victory in battle.
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Pilgrimage Mandala
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EEE5# (Pilgrimage Mandala)

The history of the shrine and its benefits, etc., are depicted in the mandala in order to
stimulate pilgrimage visits and devotion, and quite often it was carried around for solicitations.
From the Azuchi-Momoyama period (1573-1598), it faithfully depicts the precincts and
surroundings of the temple at the time, with pleasant scenes here and there of Noh and Shrine
Maiden kagura performances, archers aiming at a bull’s eye, and people leading horses, performing
ablutions, and bustling by the shrine gate, etc. Konomiya Shrine and Ohtaki Shrine are also
depicted. Viewers will deepen feelings of gratitude for their blessings and whet their desire to make

pilgrimages to the shrine.
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Hideyoshi’s Prayer

F=thFES  (Hideyoshi s Prayer)

BB ERESETHIS T S 158k
. AT UDREDREOE0%
DT, BEAZOR TS, HHICHES
L BBEE A OMFEHEHT. KIE16
1E(1588) . 751 FEABT O s TR Z B
L. 20K 1 HTHEFELT NS,
ZOIRICE TRBOGERE S NE. 20
PR S AE . 2SS E =
THEXALWLWDS, BAELTTHERS
NBHIC) LR EHETHY .

FEOADELDIEE RS HHDND.

ZORABFIIEEL . 5EOHRE G-
Y,

BEE IS T+ M@
Noh Masks, Kyogen Masks, 72 Masks
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Reknown since ancient times for longevity,
Taga Grand Shrine has attracted faith from the
Imperial Court to the warrior class to everyday
people. It was well-known among the feudal lords
of the Warring States period, especially in its
relationship with Toyotomi Hideyoshi, who in 1588
prayed for the recovery from illness of his mother,
Lady Ohmandokoro, and donated 10,000 koku of
rice in gratitude. On the missive is written this
compelling prayer, revealing his filial devotion: “For
3 more years of life for my mother, though if that is
not possible, 2 years, and if that is not possible, 30
days will be fine, but at any rate, please extend her
life.” Afterwards, she recovered and lived for 5 more

years.

BEME-JFSMHE (Noh Masks, Kyogen Masks)

As recorded in Zeami’s Sarugaku Dangi, the
Mimaji (Kitazaka) Troupe performed in the Taga
area in the 15th century, and it is known to have
performed sarugaku at Taga Grand Shrine in about
1467. These masks have been seen at Taga Grand
Shrine since the Muromachi period in popular Noh
and Kyogen performances, and form a precious
material heritage of Ohmi Sarugaku.
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{GEH - 5% Myths & Legends

=742
Three-Trunk Cedar

=7Z%Z (Three-Trunk Cedar)

When the enshrined deity Izanagi-no-O-kami
descended from Takamaga-hara, and rested at a pass
about 7.5 km from Taga Grand Shrine, an old man came
by and offered him a meal of millet. Having finished the
meal, The Great Deity Izanagi pushed the chopsticks he

X g FOBBLA
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P EER BT B, TS T
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used into the ground, whereupon they became the roots 28 (Kurusu Village)

of the cedar, and a great tree sprung up in the blink of an

eye. The 3-Trunk Cedar at Sugisaka Pass is said to be

that very tree. Afterwards, Izanagi stayed a while at

Kurusu Village at the foot of the
mountain, and opened up the land of
Taga below the Serigawa river.
Totonomiya Shrine was built at
Kurusu. In the Korei Grand Festival,
Totonomiya Shrine is the resting site
of the palanquin borne from and back
to Taga Grand Shrine.

AE  (Taiko)
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